HELLENISM IS AXCIENT INDIA.

1.    Maharaja rajatiraja devaputra

2.    Kushanaputra (Shahi Vamataksha) masya

3.    Vakanapatina Huma......(devakulu) karita

4.    Arama pushkarini udapana (cha) sa-da (kothako)
The inscription records the construction of a temple, tank

and a well. The name of the donor is unfortunately lost,
but seems to have commenced with a syllable Huma. The
preceding word Vakanapatina is probably a title. The inscrip-
tion further mentions a Kushana king, whose name is
indistinct, but appears to be Varmataksahuma. This name
is unknown to history, the first portion reminds one of the
name Wema Kadphises, the Oohmo Kadphises of the coins.

The sculptor of the above two Kanishka images has shown
considerable skill in faithfully portraying the great King.
But the maker of the images whatever his nationality may
have been, was certainly not inspired with the ideals of
Grecian art. The indication of the drapery alone seems to
retain a faint recollection of classical sculpture. The charac-
teristic features of the statues are their rigidity and strict
symmetry. The pose is singularly ungraceful and the whole
sculpture is flat. "It is difficult to believe," says Dr. J. Ph.
Vogel, "that this barbarian statue is contemporaneous with the
graceful Bodhisattwas of Gandhara, which with some propriety
used to be described as 'royal figures"1. So the eminent
archaeologist concludes, "A study of the Mathura School of
Sculptures has led me to the conclusion that the great flouris-
ing period of the Gandhara School must have preceded the
reign of the great Kushana rulers, Kanishka and his succes-
sors." Several of them are dated in the reign of one of those
three kings; and we know that the monastery which once
stood on the Jamalpur site was built in the days of Huvishka.
That the Mathura School still existed at the Gupta period is
attested by some inscribed Buddhist images, two of which are
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